A Forgotten Collectioat the Birmingham Museum

In November 2013 this writer was invited by the Curator of Applied Arts, following the writer's request, to spend
day looking at the Old Pewter which had been donated to the Museum.

The interest in this diection was created from a very brief extract in a letter H H Cotterell wrote to A V Sutherland
Graham in 1931 (both founder members of the Society of Pewter Collectors). In this letter HHC is clearly very wor
about the numbers of fakes he sees.

Hereis the extract from the letter




The fifth line up from the bottom refers to a Lloydard. On enquiry it was apparent that4ome known to the writer
had everheard of a "LloydWVard". Forturately modern technology permits a word search facility to suyacanned
documents and a word sech through the 3200 pages of Bulletins published by the SociegwdePCollectors from
1918 to 1966 and the Journals of the Pewter Society from 1967 to 2@i4aled just one other reference to the
collection by wa of a Society visit made to the museum in 1964.

This collection is kept with hundreds of others of a huge variety in warehousing in Birmingham literally locked behi
bars and rarely seen unless bits are put out in public buildings to enhance some disptaer. So then very
much a forgotten collection from a long forgotten collectbe.photographs were taken in a hurry and it shows
but there is enough here to show a collector what could be found long before 1950/

However this Old Pewter Collection is interesting in having far more than expected of fakes. Perhaps one or mayb
two other people in the past also thought them fakesnteone using a red paint brush has painted a large letter "F"
to the base of such pieces and someone else (likely) has used something like a nail to scratch to the bases the wa
"fake". Each a highly unusual technique to inform future generations, nat betore by this writer, and doubtful that

it will have been practiced in a long number of years. One person who vaguely remembers seeing the collection in
1964 does not recall either technique being apparent then which implies this was added to thegftecd964.

Unfortunately a follow up visit has not proved possible as despite severomrattempts this writer has received no
reply. It is assumed therefore that this collection is perhaps thought of as not worth the time or effort required to

further detail it.
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However it is surely worth the interested reader and collector taking a few minutes to look at the photos of the
collectionthat were taken. It is assumed that these photos are all of this one collection but they might not be. The
collection dd have over somdQ00 pieces in it.

These photos are shown almost watlt comment, as it was hoped to gather further information on the return visit.
So guesswork has been avoided. The fakes are presented so that the last photo of a piece (where several are sha
reveals if previous visitors so marked the pieces. Therenamgy decent pieces not so marked.

Most of the visit was taken up with taking photos and detail of pewter spoons in the museum that were there at the
start of the visit in some 17 boxes each containing up to six assorted spoons. So they took rathertm@cagfthan
expected. Thughe photos start with the collection on the shelves as it is kept behind bars (though the bars were
opened for the photos).

Frank LloydWard was aBirmingham Architect who died in 195&,donorname of F LloydVard of whom hadly
anything at all is known, left his pewter collection to the Museurwas given Museum numbers in 1956 and 1958.



This collector is mentioned briefly by HH Cotterell in a letter of {83Iper the extract shown abovdjis collection

had been visitd by the Society of Pewter Collectors in late 1964. Ron Homer had later asked regarding some
Duncomb plates. Not much more is known. Previous mentions remarked about the number of fakes to be found in
this collection. Indeed it appears that two lots ofitass may have left their mark on pieces.

As mentioned previousiythere is a large red "F" painted on a number of pieces, and the word "fake" is also scratch
on, with what could have been a nail. This writer was interested in the fakes in as muctieastanding why they

were fakes and what marks were used on them; but also hoped to find a larger number of good Thesxasrking is
unusual even unique in thiswriter's experience.

The Museum concession numbers list over 400 pieces in this collection. Presently most are in store but some are |

in the historichouses owned by the City. This is far more than the 250 pieces suggested by the Society of Pewter
Collectors.

Here follows thel964report of the visit of The Society of Pewter Collectors to the F ENggcd collection.



PEWTER COLLECTION OF THE LATE F. LLOYD-WARD

at Aston Hall, near Birmingham

Arrangements had been made with the Museum authorities of the Corporation
of the City of Birmingham for members to see the pewter coliection of the late Mr. F.
Lloyd-Ward which had been donated to the Corporation some years ago. This had been
divided up and was not all on display at one museum, but the Director had very Kindly
assembled it all a1 Aston Hall in a private room, where it covered three very large trestle
tables, There was insufficient ume for members (0 go thoroughly through the many
treasures which were included, but it was apparent that it contained many fine pieces,
including two good pewter candlesticks. two excellent flat-lidded tankards, one of which
had an unusual thumbpiece cast in refief and “wriggled work" on the hid and drum.
There was a hne array of broad-rimmed plates and dishes, narrow-rimmed plates, and
measures of many types, including the bulbous West Country Spirit measures in a range
of sizes from the two gallon downwards, In all the collection must have totalled some
250 picces, but it contained, also, a large guantity of well-made faked pieces, which were
known to be included, This made the visit of particular interest. as it gave members an
opportunity of exercising their judgment in weeding the good from the bad. All the
pewter had been regularly waxed by the staff of the museum in the course of their ordinary
duties and this made it more difficult to spot some of the fakes.

On the day following our visit, our President met the Museum authorities at Aston
Hall, and gave them descriptions and dates for the good pieces, so that they can show
them satisfactorily in one or another of their departments. The faked pieces will be set
aside, for study purposes. It has been asked that, i these are 1o be disposed of, they
might be donated to our own “*Museum of Fakes.™

The faked picces included long sets of baluster micasures, all with “housemarks,”
some with the “T.C.”" mark (Cottercll No. 1265), and others with the mark given in
Cotterell, No. 3534 (5). There was u huge pair of square-based candlesticks, and many
other supposedly rare 1vpes of flat-lidded tankards and broad-rimmed dishes, ctc.

- - s - -



Firstly then photos of the collection as it restedate 2013 on the museum warehouse shelves
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Now for a few photos of individual piecestaken in a hurry astime for this visit
ran out. there are cluesin some photosasto sizes and a few marks are shown.
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Not marked as fake
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