CONNOISSEUR, April 1932.

Dating the Pewter Tankard

By Thoward Therschel Cotterell, F. 1R ist.Soc.

To Tue Conx01SSEUR for February and
August, 1919, I contributed articles on ‘° Rim-
types of Pewter Plates "’ and * Pewter Baluster-
measures ' respectively. Those articles were
efforts towards the highly desirable aspiration of
a standardisation of types. The measure of their
adoption has been such as to inspire me to essav
a similar service in standardising the various
types of the English Pewter Tankard, the earliest
form of which takes us back to the first half of
the seventeenth century, though very few exam-
ples can lay substantiated claim to be of earlier
date than circa 1660,

The word tankard is probably derived from the
Latin—cantharus : a large goblet with handles.
It was a vessel common to all European countries
under such names as beker, bier-krug, canetle,
chope, kan, kanne, kande, krug, pot, etc., and, of
course, under widely different shapes. To manv
Englishmen the word will conjure up its most
familiar—and maybe most fragrant—application,
in the phrase, “ A tankard of Bitter !

As a preparation towards myv present task, I
have for many vears been noting, from illustrations
and actual examples, the periods covered by the
various details of silver examples, and this has
given me courage to put into print these notes,
with a certain amount of confidence in their
general reliability.

In the consideration of these silver pieces, my
first desire has been to fix definitely well-defined
dates for the varying types of bodies, covers,
handles, thumbpieces and bases, and, though 1
am to some extent dissatisfied with the result,
the issue is considerably narrowed by embracing
the earliest and latest dates at which each has
been noted. Of course, in differing cases they
overlap in varying extent, for the evolution of a
new type did not automatically apply the coup-
de-grdce to its predecessor. In some cases, the
struggle for supremacy was only ended by the
appearance of a third, as in the case of the handles
illustrated in Nos. 18 and 19, which continued in
competition until both were eventually ousted by
those pictured in Nos. 20-23, the latter itself
being a mild resurrection—so far as its lower
terminal is concerned—of No. 19.

['have been at some pains to show, in imperfect
drawings, the main outlines of the varying mem-
bers of all the betterknown types, believing that
they will be better assimilated in this way than

o}

239

in photographs, however excellent, of the complete
vessels. The thumbpieces, excepting those of
which T have been unable to obtain adequately
clear ones, are from photographs, for the
reason that it is quite impossible to show
the great beauty of many of them by any other
means.

As it is always wise to start at the beginning, I
have first attempted this analytical dissection
that the illustrations of the complete tankards
which follow may the more readily be understood.
Beneath these complete examples I have given a
description which—if the accompanying detail
sketches have been carefully studied—should
alone enable anyone to visualise the piece, even
though the illustration itself were removed.

Bobies.

Broadly speaking, the more squat the body,
the freer from mouldings and the more pronounced
the entasis, the earlier is the piece. But this is
not altogether an infallible rule, for one of the
finest Stuart tankards I call to mind was entirely
free from the latter; had rather pronounced
mouldings, was tall and graceful, and its date
was circa 1040 !

In the collection of Mr. Antonio de Navarro,
FF.5.A., of Broadway, Worcestershire, is a fine
squat example, with very slight base-mouldings
(as No. 2) and a thin, graceful handle of type 13,
of which the lower terminal meets the body so
low as only just to afford itself table-clearance
—another early feature to bear in mind ! The
body shown in No. 4 made its appearance very
near to the close of the seventeenth century, in
the reign of William and Mary, and with the
exception of a break from about 1755 to circa
1780, was in more or less general favour until the
end. During this break it was swamped to a
large extent by the early “ Tulip "’ form pictured
in No. 6, which with the “ Bell " shape in No. 3,
had run side by side with it from the end of the
first quarter of the eighteenth century. The two
latter seemed to lose in popularity during the last
quarter of the century, but again returned to
favour, in the period around 1800, as the Tulip
in the debased form seen in No. 7, which is a
not unfamiliar sight in out-of-the-way inns to-day.

The Early Tulip was very popular with the
West Country pewterers, and it is not too much
to say that eight out of every ten one examines




—

THE Bobhy

S Y s~
éj\; Q
No. 1 No.

-~KIRTED BASE 2. -PLAIN DRUM, EARLY No. 3. PLAIN DRUM, LATER No 4- FILLET ROUND DRUM

- |
|
NO. 7.—RIGHT :
TULIP (OR PEAR)
—_——
SHAPE, LATER

THE COVER

—

No. 5. BELL
SHATPE

No. O —CENTRE:
TULIP SHAPE,
EARLY

A

AN\

o

N0Os, 8 AND SA-—EARLY STUART NOS, A AND 4. -LATER STUART
N 10 ~—TRANSITION AL No. 11.— DOURLE-DOMED N 114 ~DOUBLE-DOMED NoO. I12,—DOUBLE-
UNCOMMON) WITH SERRATED PROJECTION WITHOUT PROJECTION DOMED, LATE
THE HANDILIE
Q ™~
] _\
1 /
|
I -
|
(’ /_\/
[
Nu. 13, —EARLY NOU Ty Coa035-17000 N0 15 00 100321715 No. 1o
STUART TSWAN'S NECK ) (" HEEL ") Coo1hgo-1710
[UNCONNMON)
O
[]
NO. 17.—LATE STUART  No. 18, €. 1725-1755 NO. 19—C. 1713-1700 No. 20.- -t'..l:,'jl)-lﬁjll NO. 2t,—C. 1785-18490
(UNCOMMON TERMINAL) ("'s HANDLE) (" DOURLE HANDLE)







